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The procedures Chinese film teaching    
 

This book uses the comparison analysis of movies to better understand Chinese culture.  

 

Teaching Method 

Students will watch two movies with similar stories and compare the culture differences.  Focus on 

the teenage issues, family conflicts, cross-cultural differences, etc. 

 
Movie Questions 

Students are supposed to watch the movie outside of class.  And provide 2 Questions 

w/time stamp from movie  

 

Movie Review:  

The class will consider larger questions of globalization, new media, and the dominance of 

communism government as they become configured through film and media. This course is an 

introduction to the analysis of film as both a textual practice and a cultural practice.  

 
What should movie writer critic? Should essay only focuses on the plot?  Or Actors performance?  

 

We will examine a variety of Chinese film in order to demonstrate the tools and skills of "close 

reading." We will concentrate on those specifically filmic features of the movies, such as new 

media/weibo, Chinese people lifestyle. Because our discussion to the movies always extend beyond 

the film frame, we will additionally do “cultural analysis” of the scents to show how the 

contemporary film shapes our understanding china social reality. Screenings are mandatory. 

However both US and China have some limitation when it comes to censorship since in the US 

there are conservative parents that are anal when it comes to what their child should watch and 

assigns a movie rating meanwhile in China the government will limit their movie production 

freedom regarding some topics.  

 

Write a Movie Review (about 250 ~ 500 words)  Movie Review References are from: 1) Quote 

from N.Y. Time;2) NPR movie review ; 3) Link movie to the documentary; and 4) 
http://www.imdb.com/ 

 

Movie review is from director perspective and then they talk about the director’s thoughts and 

China social reality.  
 

Based on the “article” published in LA times:  

1. Summary  

2. Them and social reality 

3. Directors’ interview responses.  
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Chapter 1 
 

 

Mao’s Last Dancer (2010):  

Dancing Capitalism or Communism Ballet?  

 

 
Samuel Goldwyn Films Amanda Schull and Chi Cao in 'Mao's Last Dancer.' 

 

Drama, Musical & Performing Arts, Art House & International 
1
 

 

PG, 1 hr. 57 min.  

Directed By: Bruce Beresford  

Written By: Jan Sardi, Li Cunxin  

In Theaters: Aug 20, 2010 Wide 

On DVD: May 3, 2011 

Box Office:$4.8M 

 

 

 

 

 

 

                                                 
1 http://www.npr.org/templates/story/story.php?storyId=129261713 

http://www.rottentomatoes.com/movie/browser.php?movietype=1&genre=9
http://www.rottentomatoes.com/movie/browser.php?movietype=1&genre=12
http://www.rottentomatoes.com/movie/browser.php?movietype=1&genre=4
javascript:void(0);
http://www.rottentomatoes.com/celebrity/bruce_beresford/
http://www.rottentomatoes.com/celebrity/jan_sardi/
http://www.rottentomatoes.com/celebrity/li_cunxin/
http://www.npr.org/templates/story/story.php?storyId=129261713
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Mao’s Last Dancer (2010):   

Dancing Capitalism or Communism Ballet?  

Mao’s Last Dancer directed by Australian native Bruce Beresford, portrays the early life of real life 

dancer Li Cunxin in this autobiography film. The film opens with his childhood of Li Cunxinin his 

small home town in Shangdong province in China and follows him in his teenage time in Beijing 

and his stay in Huston in America.  

Li was given the opportunity by the Chinese government to be a part of the exchange 

student program between China and the U.S. and Li was chosen as a diplomatic gesture between 

China and the United States, The program was established to rekindle the relationship between 

China and U.S. Although China and U.S. planned to strengthen their relationship through Open 

Door Policy. However, Li faced cultural differences between two cultures: economics and people’s 

freedom.  

Director Beresford’s conversion of Li Cunxin’s criticism of the Chinese Communist Party 

and their perception of the West on screen should suffice for those who are interested in exploring 

US-China diplomatic relationship history. It was most likely an indirect effect of the Immigration 

Act of 1965 which came with the change in perception of Asians/Asian Americans and other 

minorities in the United States.  

 

This Australian movie from neutral perspective the story is being told, which allows to 

contemplate the motivations and prejudices of the storyteller. If this movie was produced in the 

United States or China, the story would undoubtedly be different.  

 

 

Historical Backgrounds 

The film adaptation of “Mao’s Last Dancer” provides a glimpse of communism in China during the 

1960s-1980s time periods. The real Li CunXin had this to say about his early childhood,  

“I was born into a time that was so tough in China. I was born in 1961, but between 

1958 and 1961 over 35 to 38 million people died of starvation, so I was born into a 

terribly difficult time in Chinese history and I was the sixth of seven boys, so you can 

imagine how tough it is to raise seven sons for my parents, and my parents were 

peasants and never had the privilege to go to school so they couldn’t read or write. 

For them it was a daily struggle to make sure their children didn’t die of starvation. 

So, really as a child growing up, we had meal after meal without enough to eat.  So 
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as soon as I was born my fate was to be a peasant, just like my father and my 

forefathers before me.” (Bloom, 2010
2
)  

 

In 1966 there was also The Cultural Revolution “With speeches to students gathered in 

Tiananmen Square in Beijing, Mao launched the Great Proletarian Cultural Revolution, unleashing 

a decade of often destructive mass-mobilization. Bands of student-aged Red Guards were at the 

vanguard of the movement, which quickly descended into chaos. In 1967, a group of radicals took 

over and temporarily shut down the Foreign Ministry, forcing the PRC’s foreign relations to a halt 

for several months. By 1968, the PRC Government had reined in the worst excesses, and it 

controlled the urban chaos by sending urban youths to the countryside for re-education.” 

("CHRONOLOGY OF U.S.-CHINA RELATIONS, 1784-2000"
3
) This is the China that Li CunXin 

experienced. 

 

The Culture Revolution was like political movement. It lasted from 1966-1976. The Culture 

Revolutions dealt with social disorder, internal fight between Mao and other political elements of 

the Chinese communist party. To unify everyone, only believe Chairman Mao. It’s actually a 

counter-revolution movement. Mao seeks for culture unification. Reunite the thought of everyone in 

China. 

It was very complex and secreted. Mao’s revolutionary process was outdated and didn’t work. More 

people died in Culture Revolution than people died in war in Germany and Russia together.  

 

During the same period of time in the U.S.,  

“during the 1960s the United States experienced its longest uninterrupted period of 

economic expansion in history. In the 1960s housing and computer industry 

overpowered automobiles, chemicals, and electrically powered consumer durables, 

which were the leading sectors in the 1950s. Big business dominated the domestic 

economy during this time. In 1962 the five largest industrial corporations accounted 

for over 12 percent of all assets in manufacturing. By 1965 General Motors, 

standard old of New Jersey and ford had larger incomes than all the farms in the 

United States. America’s overseas investment increased to $49.2 billion in 1965. By 

the end of the decade the average Americans real income had increased 50 percent. 

                                                 

2
 Bloom, Julie. ( 2010) "On Dance: A Q. and A. With Li Cunxin." New York Times 20 08 2010, 

Arts Beat n. pag. Web. 1 Sep. 2013. <http://artsbeat.blogs.nytimes.com/2010/08/20/on-

dance-a-q-and-a-with-li-cunxin/?ref=movies&_r=0>. 

3
 Jackie, Deanna, Will, Jan, Randall, Jon and Kevin, . "Economy 1960s." U.S. History 1950-1975. 

N.p., n. d. Web. 11 Sep. 2013. <http://elcoushistory.tripod.com/>. 
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Median family income rose from $8,540 in 1963 to $10,770 by 1969.” (Jackie, 

Deanna, Will, Jan, Randall, Jon and Kevin, 2013)  

Li learned that many things in America are different than Communist China.   

 

Once he experienced the freedom and higher standard of living, Li was determined to stay in 

the United States. Li’s struggle was broadcasted on the news and being held in the Chinese 

Consulate against his will gained world attention, which leads to his defection from China.  The real 

Li Cunxin had this to say about what his defection meant for other artists in China, “I’m sort of the 

first defector from China in the cultural area, and that was still the time when China was so closed. 

After me, all of a sudden that opened the door for Chinese artists. Through my story I hope the 

audience will get a sense of the changes that have been happening in China. Also coming from a 

Chinese background, ballet is so Western, so to be able to get to the international stage and be 

successful is a great cultural step” (Bloom, 2010).   

 

The defection of Li Cunxin had little meaningful impact on the embryonic US-Chinese strategic 

partnership. It was one of a string of defections, and despite its dramatic nature, did nothing to 

change the larger geo-political calculations which motivated policy makers on both sides to strive 

for closer Sino-US relations. It started after WWII. The U.S and China had good relations because 

they both fought the Japanese.   The relations went down once Mao Zedong took control and the 

Korean War.  Eventually the relations got better under Nixon’s presidency when Henry Kissinger 

did a secret detour to China.  Relations improvement was temporarily postponed due to the 

Watergate Scandal but eventually in concluded under Kennedy’s Presidency.   The 40 year 

anniversary was in 2012. 

 

Dancing from Communism to Capitalism Ballet 

The film portrays how sensitive the Communist Party was to capitalism, “class enemies”, and 

traitors to the communist ideology. In the case of Teacher Chan, when he was arguing for the 

students at the Beijing Arts Academy to learn ballet from the likes of Nureyev and Baryshnikov, he 

was taken away because the Party felt that he was straying from the communist agenda. The reason 

was that Nureyev and Baryshnikov both defected from the Soviet Union to the West some years 

before so their ballet was considered “unfit” by the Communist Party, fearing that it might evoke 

anti-communist thoughts. Nureyev and Baryshnikov defected from the Soviet Union in 1961 and 

1974 respectively, not so long ago before the events of “Mao’s Last Dancer There was some time 

before someone accused of being a counter revolutionary was killed.  First they had to investigate 

and see if the charges were true.  If the person accused was found guilty he still had to wait as there 

were people in front of him who needed to be executed first. Teacher Chan got lucky since he was 

sent away right as the Cultural Revolution was coming to an end. Since Teacher Chan was alive at 

the end of the film, but he might have been taken away to a reeducation camp 
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Under Ben Stevenson’s guidance, Li impresses his peers and is given a key role in a televised 

production of Die Fledermaus.  Li's performance is a triumph and show to many American how 

talented he is as a dancer despite an attack of stage fright.   

Cultural Issues  

During the beginning of Li’s transition to America as an exchange student, he witnessed the 

differences between China and America culture. During the 1970’s China was considered a third 

world country, constantly battling the issue of poverty. Li himself was raised in a lower class family 

with seven sibling total. The family of nine lived in a small house in a little village in China and 

hardly had enough to eat. Also during dinner, Li’s father would give his portion of his meals to Li’s 

siblings. This shows that Li’s family had little money and as stated by Li in the film, his father only 

made fifty dollars a year. Money in the eye to Li was very important and to spend it on unnecessary 

goods was not worthy. This can be demonstrated in the scene between Li and Stevenson after their 

shopping trip. After purchasing all the items, Li realized that five hundred dollars was spent on 

clothing and shoes in a day. Li felt uncomfortable accepting the clothes and the shoes and asked for 

Stevenson to take it back. Li felt uncomfortable due to his family financial circumstances.  

In China, Li was raised to idealize the Communist party. Even as a child, he did not have the 

option to act as he feel. When the Chinese advisor selected Li to attend the Beijing Art Academy, 

he was not given the option to refuse. Majority of the children that were selected did not refuse. 

During their first stay at the academy, Li cried stating that he missed his mother. The other kids 

related to Li and stated that they did not want to be at the academy as well. These children were not 

given the choice, they were forced into ballet. If the children refuse, they may be viewed as a traitor 

by the Communist party and evidently put their family in danger.   

Li grew up conditioned to agree to his politicians; however in America he realized that the 

Americans did not have to agree or love their politicians. During a disco scene, a westerner made 

remarks on Li’s pin of Mao Zedong. Li demonstrated that he loved Mao Zedong and asked the 

westerner if he loved his president. The westerner clearly told Li that he did not like the American 

president. By hearing this, Li was shocked by the westerner remark. He has never seen anyone not 

like their politician in China; it was consider a crime to not like Communist Party. Here, Li learned 

of freedom of speech that he was never given by China. 

Politically Shock 

These specific adjustments that Li was going through wouldn’t be count as cultural differences for 

most people from Non-Communist countries. Evidently, the director was successfully deliver his 

message to the viewer, which is Communism is something more than a political idea; it ingrained in 

one’s culture beliefs.   

Just like anyone who is going abroad for the very first time, Li Cunxin had to go to through 

the culture adjustment process during his exchange program in the U.S. Except  it is incomparable 

between the abroad experience from modern days to Li Cunxin’s the end of 1970s’ era.   
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His first time was more extreme, given his background and his political belief. His first time 

hit right on the first wave of the Open Door Policy of China. Since the Open Door Policy was fairly 

new, the Chinese Communist Party was very skeptical about the entire process of letting a Chinese 

citizen to go abroad, representing China.  Hence, it was understandable that the Communist Party 

were restricting Li with Chinese laws, political beliefs and even family pressure.  

What stood out the most from Li’s culture shock was how he associated everything with his 

political beliefs. For example, when Li saw Ben buying clothes, although it was wasteful but Li 

believes that wasteful behavior was “capitalistic”.  

 

Language Barrier 

Asides from political restrictions, Li was also experiencing common cultural differences such as 

adapting to a new language, including English slang (chink), introducing to new food (muffin, as 

Ma Fen, Horse’s droppings ), and six as Sex. When Li was having a relationship with Elizabeth, he 

thought it was betrayal of him to date a class enemy. Li’s language barrier and marriage expectation 

are probably the causes of the divorce, because he expects Elizabeth to clean and cook, just like his 

Chinese mother did.  

When his time in America has come to an end by China’s demand, he makes the decision to 

leave his old life behind and pursue a life of personal and creative freedom in America.  However, 

he paid a huge price for freedom to live in the United States.  Li lost his citizenship of China and 

can’t see his family for years.  After several years, his parent came to America and saw Li’s first 

stage performance The Rite of Spring.  Li has reunited with his parent after years of concerned for 

and unable to have any contact with his family. 

 

 

The Foreigner’s Struggles         

When Li Cunxin was chosen to represent China as an exchange student in Ben Stevenson’s dance 

company in Houston, he was briefed at the Chinese Consulate to refuse gifts and to be careful of the 

foreigners as they might “corrupt” him. Li was told that when he’s in doubt, he should let his 

communist principles guide him. Li’s political education in China created a cultural barrier as he 

was shocked at first by the American way of life. When Li started to question the communist 

principles and defected, the resident diplomat at the Chinese Consulate urged him to think of his 

family and the consequences of his actions. Although Li had a nightmare that his entire family was 

executed by a firing squad, the reality was more fortunate albeit they were shunned for bringing up 

a “bastard”.  

“Mao’s Last Dancer” 4is the story of a young and flexible Chinese man who 

comes to America, where he’s seduced by disco, creative freedom and a honey-

haired Houston virgin, and decides to stay.  It’s also about ballet and the 

                                                 
4
 MIKE HALE, NEW TO AMERICA, DISCOVERING ITS GLITTER NEW YORK TIMES, August 19, 2010 

 

http://movies.nytimes.com/movie/445544/Mao's%20Last%20Dancer/overview
http://query.nytimes.com/search/query?ppds=bylL&v1=MIKE%20HALE&fdq=19960101&td=sysdate&sort=newest&ac=MIKE%20HALE&inline=nyt-per
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modern history of China, as embodied in the true story of the dancer Li Cunxin, 

whose autobiography (from which the film takes its title) was a major best 

seller in Australia.  

But Mr. Beresford and the screenwriter, Jan Sardi, also appear to be stuck in 

an earlier era of heavy-handed clichés about Chinese innocence and American 

experience. The tears come during certain foolproof scenes that slam into place 

late in the film, especially Mr. Li’s reunion with his parents, who suffered 

humiliation and worse when he decided to defect.  

 

Defectors  

 

During the late 1970s and early 1980s. a number of other defectors were from the PRC A large 

number of defectors were PLAAF pilots who defected along with their aircraft to Taiwan in 

return for large rewards of gold offered by the Taiwanese government. However, there were 

also a large number of political defectors, who fled to a variety of destinations. Furthermore, 

there were a number of notable defectors from China's diplomatic and intelligence services, 

such as Yu Qiangsheng, who defected to the US in 1985.  

 

Attempts at defection continue into the present day, with mixed results. Wang Lijun, formerly 

the head of Chongqing's Public Security Bureau, unsuccessfully attempted to defect to the US 

in February of last year in order to escape allegations of corruption. Political activist Chen 

Guangcheng defected to the US in March of 2012 after escaping house arrest and seeking 

refuge at the US Embassy in Beijing. 

 

To clarify “open door policy” is not only a economic policy but also a poltical policy. Or Deng did not wanted 

to hurt his open door policy, dent allowed Li cunxin stayed at USA but it’s fibiddent o report and discuss Li 

Cunxin’s defector issue.  

 

 

http://www.nytimes.com/2004/09/26/arts/dance/26kinetz.html
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 Questions:  Mao’s Last Dancer (2010)  

 

1. Why did Li ask for his shoes to be heavier? 

 

A. They would fall off his feet 

B. He wanted to fly 

C. They hurt when he stood on point 

D. To be taller 

 

2. What was the English word(s) that Li did not understand? 

 

A. English slang (chink),  

B. introducing to new food (muffin, as Ma Fen, Horse’s droppings  

C. six as Sex 

D. All of the above 

 

3. What nationality was Li’s first public ballet role in US? 

 

A. Greek 

B. Roman 

C. Spanish 

D. Russian 

 

4. Who was Li’s ballet role model? 

 

A. Baryshnikov 

B. Nureyev 

C. Vasiliev 

D. Chan Laoshi 

 

5. How much did Li’s father earn in one year in China? 

 

A. $5 

B. $15 

C. $50 

D. $500 

 

6. What did Li want to be called as a male ballet dancer? 

 

A. Premier danseur 

B. Big Ballerino 

C. Ballet master 

D. Dance king 

 

7. What did Gao Laoshi call Li as an insult? 
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A. Pighead 

B. Stupid 

C. Clumsy 

D. All of the above 

 

8. What were the Beijing Dance Academy officials called? 

A. Communist Party Leaders 

B. Mandarin Selecting Officials 

C. Chinese Culture Committee 

D. Madam Mao’s Cultural Advisors 

 

9. To pursue her dance career, where was Liz planning to move? 

 

A. New York 

B. Miami 

C. San Francisco 

D. Los Angeles 

 

10. This movie from neutral perspective the story is being told, which allows to contemplate 

the motivations and prejudices of the storyteller. If this movie was produced in the 

United States or China, the story would undoubtedly be different. Which country is 

Mao’s Last Dancer director Bruce Beresford from?  

 

A. Australian 

B. Russian   

C. British  

D. Canadian  
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Chapter 2  
 

Not one Less: Can Media Solve Social Problems?   
 

 

NOT ONE LESS  

Directed by Zhang Yimou; written (in Mandarin, with English subtitles) by Shi 

Xiangsheng, based on his novel; director of photography, Hou Yong; edited by 

Zhai Ru; music by San Bao; produced by Zhao Yu; released by Sony Pictures 

Classics. Running time: 106 minutes. This film is not yet rated.  

 

WITH:  

Wei Minzhi (Herself), 

 Zhang Huike (Himself),  

Tian Zhenda (Mayor Tian),  

Gao Enman (Teacher Gao),  

Sun Zhimei (Sun Zhimei),  

Feng Yuying (Television Station Receptionist)  

Li Fanfan (Television Host).  
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Not one Less (1999):  

Can Media solve Common Social Problems?   
 

 

Not One Less (1999) is a documentary Chinese film about a cultural society in the early 

1990’s.   The film was made by director Yimou Zhang.  The drama gains attention from viewers 

due to a touching story about the main character name Wei Minzhi who is only 13 years old in 

poverty, and has no proper education to teach.  However, she is hard working and also a brave 

young girl who had an opportunity to finally make 50 RMB for being a substitute teacher for Mr. 

Gao in a rural school. But her biggest challenge was to maintain all 28 students in the classroom 

until Mr. Gao return to the classroom in order to receive a reward of 10 more RMB.   

Zhang Huike, Minzhi’s student, is a young boy who is also living in a poor family like many 

other students.  He left school to the city to earn moneys for living.  Minzhi found out about 

Zhang’s disappearance from her classroom and she went after Zhang to the city to find the boy.  

Zhang Yimou’s film is about “pu tong bai xing”(common People) in small town, whose 

lives are monotonous with communication with official government.  The film exhibits how urban 

city people treat with common people. Media played an important role for finally solved the 

problem A Not So Real Interpretation in third world cultures. In Zhang Huike’s eyes, “He thought 

the city was beautiful and prosperous, and much better than the countryside. He will always 

remember that he had to beg for food.”  Each year, poverty forces 1 million children in China to 

leave school, and through the help of donations 15% of children return to school. DOES China still 

have serious problem about disparity between rich and poor now? The answer is yes, and 

unfortunately the gap is actually getting bigger.  

The Value of Education 

Not One Less exploits the education system in rural China. The title of the film derives from the 

verbal contract made between Wei Minzhi and teacher Gao and is also significant because the 

promise between the two can be portrayed as an instatement of education reform in China. While 

the film successfully demonstrated China’s academic system in region of poverty, it also addressed 

the similarities between the educational system between China and the United States. During 1990s, 
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primary education reform has become top priority of China because the Cultural Revolution in the 

1960-1970s had left about 160 millions of Chinese people in illiteracy. As today’s standard, 

children in China have to go through nine years of compulsory education with partial government 

aid, whereas U.S students have ten years (K-12) with full tuition coverage.  

 

Realizing that their students when compare to the world was underperforming, there was a need to 

implement a mandatory change to bring students up to par to compete on a global level.  Similarly 

to China, in 2001, a U.S federal policy enacted during President Bush Jr.’s first administration, No 

Child Left Behind Act, was intended to ensure all students including disadvantage population 

received a good and proper education. With the hope of having every child in the U.S. would be 

proficient in English and Mathematics based on a standard test on a national scale (Example: 

California’s Standardized Testing and Reporting Program, also known as STAR Test). This 

standardization should allow students’ level of understanding become objective instead of relying 

subjective grading. 

 

Educationally speaking, both China and U.S. system have students’ performances and achievements 

highly correlated with attendance. The main goal of keeping consistent attendance is for learning 

purpose; any secondary goals such as providing safe environments, serving hot meals or keep 

children off the streets are served as bonuses. Statistically shown, high attendance is more likely to 

have high achievements.  Since attendance was determined to be so crucial; whether a given 

incentive such as 10 extra Yuan or a deterrent of funding when schools did not meet yearly target; 

the goal is always to maintain high attendance rate. However, under the NCLB Act, is it realistic to 

have 100% of students to be proficient in Math and English over 10 years course? In fact, the 

federal give very little additional funding for the Non-Native English Speakers sub-groups. In 

reality, the extra funding for such sub-group is not enough. Under budgeted with unrealistic goals, 

both China’s education reform and the NCLB Act were practically setting up schools up for 

failures.  

Another issue within the education system is the value of college. In China, many international 

students are opting for a higher education in America because they are given the interpretation that 

they will be given a higher salary when going back to their home country. This case may be true 
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many years ago; however, in today society there is a saturation of students from out of the country 

attending the community colleges and universities in the U.S. College would not reject international 

student if they meet the entire requirement because international student pay a higher tuition cost 

than residential students. In the end, only some international students are able to go back to their 

home countries and obtain jobs that meet their expected salary standards. The same can be said 

about American students in regards to a college degree. Due to the fact that there are college 

education has become readily available to everyone, the value of a bachelor degree has dropped 

which can cause the job searching process more difficult than before.   

Media in China 

During the 1990s in china, there are only four stations that are available to the public. There are 

three levels of TV station, including central government, capital of province, and local city. This 

program was shown on a local TV station and showcased the story. Because the government 

controlled the television and the newspaper, common people cannot question or doubt the 

government in any ways.   The only way to be heard in the early 1990’s is to pay the television or 

the radio stations to commercial any business or to request a favor to publicize your issue.  The 

scene left viewers an acknowledgement of how common people cannot question the authority in a 

cultural society; where the television station secretary rejected Wei Minzhi from standing in line, 

questioning, and begging for help because she had no personal identification card and no moneys to 

invest in an advertisement to look for Zhang.  Instead of trying to help Wei Minzhi, the secretary 

ignored the girl and had no communication to the higher authority in the television station 

company.   

The media in China, including TV, radio, and newspaper, all broadcasting channels are controlled 

by the government. The reason being for such strict monitoring is because of preventing anti-

communism movements. In early 1990’s, one-way communication was slowly changed into two-

way communication. Television station and radio were opened to the public but strictly only for 

commercial purposes. Evidently, money was the only way to get access to the television 

broadcasting (I.E. people can pay to request songs to be played on TV, or pay to broadcast in 

finding missing family members). Moreover, Chinese’s business infrastructure did not implement 

open door communication, which means lower level employees cannot reach to upper management 
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and vice versa. On the other hand, in Western culture welcomes and embrace open communication 

from both ends. 

A Not So Real Interpretation in third world cultures 

 

Not One Less suggests to an average viewer that this story is a reality that could happen in China.  

He (1999) criticize that Zhang’s narrative method is like an “ad for charity” (Ke, 1999).  The 

likelihood that Zhang Huike could see the emotional appeal on the television by his teacher Wei 

Laoshi is highly improbable. Moreover, the kindness and good fortune of the characters during their 

struggle in the urban city is highly unlikely as well. Some viewers believed that Zhang Yimou did 

not successfully show the real truth of China’s society. It was one in a million chances that Zhang 

Huike saw his teacher’s public announcement on the news.  

 

The moment when restaurant owner provide Zhang Huike food and offer him a dish washing job, 

was passively too good to be true in China’s rural homeless kids. On the hand, Zhang Huike could 

have been kidnapped by crime organizations that specifically target children from the rural and train 

them for stealing, pickpocketing and begging for money.  

 

Some believe “His recent work nevertheless continues to deliver shrew reflections on the politics of 

visuality and cultural identity, and their imbrications with the massively uneven effects of 

globalization.  The valorization of realism as an ethnographically more authentic/faithful 

representation of a culture remains, strictly speaking, part and parcel of an ideological legacy, in 

particular that accompanying the treatment of non-Western peoples” (Chow, 2008)  

 

A similar practice happens in American documentaries. For example, National Geographic often 

takes the raw information and produces representations of Third World cultures. “The result is a 

complex portrait of an institution and its role in promoting a kind of conservative humanism that 

acknowledges universal values and celebrates diversity while it allows readers to relegate non-

Western peoples to an earlier stage of progress.” (Lutz & Collins, 1993) Therefore, this is not an 

uncommon practice in documentary film making. The validity of its message can questioned as to 

whether it is portraying reality or merely exploiting third world cultures. 



18 

 

An alternate viewpoint suggests that, “This type of reading is not incorrect, but the main problem I 

have with it is that these critics tend to read Zhang’s film as a completed realist message rather than 

as a process and a structure in which a dialectical understanding (of the changes brought to Chinese 

society by the new media) is being actively produced.” (Wong, 1999) There is a never ending 

differing of opinions on the realistic aspects of the film. Nevertheless it interests the viewers with 

its controversial depiction of the Chinese educational system, politics, media, and societal values 

and norms. C-Span is an American TV station that talks about American politic, open discussion 

w/common people. Another example is the media. In U.S. no media was under the 

control of Government. One exception, Voice of America, which is the radio to 

communist countries after World War II. People can visit the website voa.gov two years 

ago voa reformed to a company VOAnews.com in the world people learn language. It’s 

the government propaganda talking about us policies to other count 

 

Wei Minzhi’s Fate and Media  

After the movie was published, she was luckily recruited in a private high school and Xi'an 

International Studies University China. Afterwards, she continues her study journey in 

Hawaii and received her B.A. from BYU in Hawaii. At BYU, with fierce applicants 

competition,“Good luck favored her again and she was offered a full-scholarship” (Women 

In China, 2007). In 2008, Wei Minzhi was happily married to her classmate and later gave 

birth to their first son. 

WeiBo 

Thanks to the developments on Sina.com’s WeiBo service,China’s equivalent of Twitter; a two-

way communication platform that acts as a bridge between government officials and common 

people. This is huge step towards the adopting process of open communication in communist 

countries such as China. However, such freedom is still under strict control of China’s government, 

only low level information gatekeepers are being removed. This somewhat contributes toward the 

process of solving instead of hiding problems.  
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Chapter 2 NOT ONE LESS (1999)  

 

1. Why does Mr. Gao need to find someone to substitute him? 

A. He wants to take a long break 

B. His mother got a serious disease 

C. He wants to quit this job 

D. He is going to move to another city 

 

2. How much is Miss Wei’s salary? 

A. 20 RMB 

B. 30 RMB 

C. 40 RMB 

D. 50 RMB 

 

3. How much does Mr. Kao’s reward if Miss Wei keeps every student in the school until he 

back? 

A. 10 RMB 

B. 9 RMB 

C. 5 RMB 

D. 15 RMB 

 

4. Why does the girl in Wei Minzhi’s class leave? 

A. She is moving to another city 

B. She transfer to a big city school because she is good at running  

C. She does not want to go to school  

D. Her mom ask her to earn more money for her family 

 

5. What does Mr. Kao mention to Miss Wei about the white chalk? 

A. She can only use one white chalk per day 

B. He does not said anything about that  

C. They have lots of white chalk so she does not need to worry about it 

D. She can through the shortest white chalk away 

 

6. What are those students do for earn money? 

A. They ask their parents to give them money 

B. They did not do anything  

C. They go to work together  

D. The film does not said 

 

7. What does Miss. Wei do when she first arrived the big city? 

A. She go to find the girl who go to the big city with 張惠科 

B. She bought a pen and some papers to write the missing people poster 

C. She go to the TV station and ask for help 

D. She go to a radio station and ask for help 
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8. Where is 張惠科 work after he lost? 

A. He works at a restaurant 

B. He does not have any work  

C. He works at a construction site 

D. He works at a stationery store 

 

9. Why does the woman who works in front of the TV station cannot let Miss Wei enter the 

building? 

 

A. Because she does not have an appointment 

B. Because she does not have her ID and money 

C. Because she does not like Miss Wei 

D. Because Miss Wei does not have a pass for enter the building 

 

10. How does 張惠科 know that Miss Wei is looking for him? 

 

A. He saw the news on newspaper 

B. He saw Miss Wei on a TV program and searching for him 

C. He met her on the street 

D. His friend told him that Miss Wei is looking for him. 
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